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AUTHOR’S PREFACE 

The objective of this work, born from our doctoral thesis, is to offer the first 
critical edition and study of the Congestorium artificiose memorie by the 
Dominican Johannes Host von Romberch.1 The editio princeps of this treatise was 
published in Venice in 1520, and its second edition also appeared in Venice in 
1533, probably after the author's death. Both Johannes Romberch and his work 
played a prominent role in the development of the arts of memory, as its 
publication marked a turning point in the evolution of the discipline. Due to its 
encyclopedic nature, the Congestorium served as both a culmination of the earlier 
tradition and a reference for the composition of later treatises. However, despite its 
importance being acknowledged in various works, the textual study of the work has 
remained a pending task in modern research. 

Furthermore, the renewed interest generated nowadays in the arts of memory 
in all its manifestations can be closely related to the importance of significant 
images, which are prevalent today in multiple areas: mobile applications, avatars, 
social networks, video games, marketing, and advertising. Memory, on the other 
hand, remains a commendable quality, although its cultivation in educational 
environments is deeply underrated, and it is no longer believed that the acquisition 
of knowledge is linked to the capacity to remember. In any case, the conjunction of 
the visual material with memory has been sufficiently proven, hence this discipline 
has so much to offer. This is evidenced by the numerous meetings and publications 
that focus today on the arts of memory and their relationship with other studies,2 
such as emblematics, pictorial arts, or literature. 

To unravel the relationship between Romberch's treatise and other previous 
and subsequent arts of memory, while at the same time elucidating the importance 
of the Congestorium on its own, our study begins with a preliminary bibliographic 

1 Soon, a translation of the Congestorium into Spanish will also be published. The whole research was 
funded by the European Regional Development Fund (ERDF) and the Junta de Extremadura 
(Consejería de Educación, Ciencia y Formación Profesional), through the research 
project grant IB20180. 
2 Take, for example, the monographs Ágora: Estudos clássicos em debate. Ars memorativa, 24.1 
(2022) and Daphnis. Neighbours in the Landscape of Memory. Encounters – Juxtapositions – Mutual 
Influences (2022); and meetings such as ‘Neighbours in the Landscape of Memory’ (Prague, 27–
28/09/19), ‘Texts and Images of Memory (Cáceres, 13–16/09/21), or ‘The Reception of the Art of 
Memory’ (Cáceres, 28-30/09/23). 
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investigation, which we present in the first part of this work.3 Subsequently, 
through exegetical techniques and resources typical of textual criticism, we 
developed the study of the doctrine of the work and its critical edition. With regard 
to the edition, we have created a sources apparatus and a positive critical apparatus, 
in which we have attempted to resolve the various textual problems posed by a 
work as complex as the Congestorium. 

Therefore, from this study, it can be concluded that the Congestorium is not 
merely a link in the development of the discipline; it is a complete and complex 
work with scholastic solutions in the theoretical apparatus, but at the same time, it 
gives special relevance to humanistic currents in the more practical sections of the 
text. 

3 The bibliographic research is particularly reflected in the first four sections of this work, which deal 
with Romberch's biography, the state of the art regarding the Congestorium, and the context of the 
work and its sources, but also in the section concerning the tradition of the treatise. We provide a 
thorough account of all this research in the bibliography. 
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